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Notes:

donated by Major T. W. Kirkwood, 1966

b.1880, Dublin d. 1953, Dublin
Harriet Kirkwood attended the Dublin Metropolitan School of Art from 1908 to 1909. She was
married to Major Thomas Kirkwood in 1910. Harriet then returned to the DMSA studying form
1919-1920. Her friend and fellow artist John Butler Yeats encouraged her to study abroad,
and so, as Mainie Jellett and Evie Hone had done before her, Harriet Kirkwood went to Paris
to study under André Lhote in the thirties.
Lhote was an influential teacher for many, a Modernist painter with a strong interest in
Cubism he introduced many Irish artists to the expressive modes of the time, which they in
turn brought back to Ireland and exhibited to the public- to varying degrees of success.
Harriet Kirkwood was a prolific artist, specialising in landscapes and still life pictures.
She was involved in the Dublin Painter’s Society from 1922, becoming Secretary of the group
from 1930-36 and later as President from 1936-48. The Society of Dublin Painters was founded
in 1920 by artists Paul and Grace Henry. At this time the SDP was as the forefront of the
Modern art scene in Ireland, with artists such as Jack Yeats, Mary Swanzy and Mainie Jellett
featuring in their group shows. Kirkwood, like many of these artists had studied in London and
Paris and was strongly internationalist in her outlook; she favoured Modern subjects and
artistic styles and did not show much interest in the nationalist art which was prevalent in
Ireland at this time.

She was described as a great supporter and collector of Irish art,

regularly buying the work of Irish artists.
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